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resembled rather the Eastern types ;   the latest
artists have no special character."
The King Devapala was the third of the Pala
dynasty of Bengal, and reigned about the middle
of the ninth century.1 Further research among
the sculptures scattered about Bihar and Orissa
might lead to the identification of Dhiman's
and Bhitpalo's work. It is interesting to find
that there was a school of painting and metal-
work in Nepal founded on the work of these
masters, for the fine copper-gilt image of the
Trimurti (Plate XIX), and other examples of old
Nepalese art, collected by the author for the
Calcutta Art Gallery, may give an indication of
their style. Taranath proceeds to give some
information regarding the Kashmir School:
" In Kashmir, too, there were in former times
followers of the Old Western School of Madhya-
desha; later on a certain Hasnraya founded a
new school of painting and sculpture, which is
called the Kashmir School/'
This interesting sketch of Indian art-history
concludes with some remarks on the comparative
influence of Buddhism, Muhammadanism, and
orthodox Hinduism on art-development:
*c Wherever Buddhism prevaikd skilful religious
artists were found, while wherever the Mlechchas
* Chronology of India/' by C. Mabd Duff, p. 298.